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Mr. MCcCAIN. Before my colleague
from Oregon leaves the floor, | express
to him, first of all, my appreciation for
his kind remarks, which 1 do not de-
serve. Second of all, | thank him for all
the work that he has done on this leg-
islation. Without him and his incred-
ibly active participation in this effort,
we would not have been able to reach
the goal of getting a bill through the
Commerce Committee and now to the
floor of the Senate.

But most importantly, | thank the
Senator from Oregon because he was
involved in this issue very long before
I or most of the Members of this body
were involved. He and former Congress-
man Synar embarked on this effort
long ago. And sometimes we have a
reputation, which is well deserved as
politicians, of butterflying from one
issue to the other and forgetting the
one of yesterday for the one of today
and tomorrow.

Senator WYDEN does not take that
approach on any issue, but on this
issue he has been steadfast. He has
been courageous. And, very frankly, he
has been criticized from time to time,
when the mood of the country was not
as it is today. There was a time when
we did not know all of the details
about the tobacco companies having
deceived the American people. There
was a time when the tobacco lobby, we
all know, had a much greater influence
on both sides of the Capitol than today.
It was during those times that Senator
WYDEN carried the torch for the chil-
dren of America.

I will always be grateful to him. And
history will record that Senator WYDEN
was a key and vital player in that ef-
fort. So | extend my gratitude to Sen-
ator WYDEN and remind him that we
have a great deal yet to do. | know I
can count on him to do it.

EXPLANATION OF VOTE

Mrs. BOXER. Mr. President, | wish to
inform the Senate of the reason | voted
“present’”’ on the Faircloth amendment
related to attorneys’ fees in tobacco
litigation.

| abstained on this vote because my
husband’s law firm is co-counsel in sev-
eral lawsuits against tobacco compa-
nies filed in California state court by
health and welfare trust funds.

The Ethics Committee has advised
me that voting on an amendment such
as this “would not pose an actual con-
flict of interest”” under the Senate Code
of Conduct.

However, | decided that this vote
could create the appearance of a con-

flict of interest and therefore | ab-
stained by voting ‘‘present.”’
MORNING BUSINESS
Mr. MCcCAIN. Mr. President, | ask

unanimous consent that there now be a
period for the transaction of routine
morning business with Senators per-
mitted to speak for up to 10 minutes
each.

The PRESIDING OFFICER. Without
objection, it is so ordered.
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RETIREMENT OF STUART
BALDERSON

Mr. LOTT. Mr. President, this
evening, a number of us will be gather-
ing together to honor Stuart Balderson
who recently retired from the United
States Senate after nearly four decades
of exemplary service. I would like to
take just a few moments to thank Stu-
art and to wish him well as he begins
the next chapter of his life.

On May 23, 1960, Stuart Balderson, a
twenty-two year old fresh out of the
Navy, came to work in the United
States Senate. At that time, Lyndon
Johnson was the Majority Leader and
Dwight D. Eisenhower was in the White
House. Stuart was brought on board by
Secretary of the Senate ‘‘Skeeter”
Johnston and assigned a position in the
Senate Finance Office. Over the course
of the next 38 years, Stuart worked in
every department of that office, includ-
ing payroll, accounting, retirement and
benefits, and legislative budgeting. In
1980, he assumed its top position, Fi-
nancial Clerk of the United States Sen-
ate, and served in that capacity for the
next 18 years.

Over the past 38 years, Stuart has
seen a lot of history on Capitol Hill. To
give you an idea of how much things
have changed, when Stuart began
working in the Senate, the Capitol
Building was still using direct current
from its own generators. You needed to
use an AC adaptor if you wanted to
plug in any electrical equipment, but
there wasn’t much electrical equip-
ment to plug in. In those days, ‘‘com-
puters’ referred to the people who cal-
culated the numbers rather than to
any machines they used. Stuart’s pred-
ecessor, Bill Ridgely, used to call those
the ‘““Bob Cratchitt’” days of the Dis-
bursing Office, when the Senate’s book-
keepers, like Bob Cratchitt in Dickens’
A Christmas Carol, wore green visors
and armbands and sat on high stools.

A lot has changed since then. The
number of Senate employees relying on
the Senate Finance Office to handle
their paychecks has more than dou-
bled. Total Senate expenditures have
risen from $25.9 million in 1960 to $583.3
million in 1997. In many ways, Stuart
grew with the Senate, but the two
things that always remained constant
were his dedication to this institution
and the financial integrity he brought
to the job.

I know | speak for many other mem-
bers and staff, past and present, when |
say that we will miss Stuart. We com-
mend him for his long and outstanding
service and we wish him well as he re-
tires.

THE VERY BAD DEBT BOXSCORE

Mr. HELMS. Mr. President, at the
close of business yesterday, Tuesday,
May 19, 1998, the federal debt stood at
$5,501,436,319,981.88 (Five trillion, five
hundred one billion, four hundred thir-
ty-six million, three hundred nineteen
thousand, nine hundred eighty-one dol-
lars and eighty-eight cents).
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One year ago, May 19, 1997, the fed-
eral debt stood at $5,344,451,000,000
(Five trillion, three hundred forty-four
billion, four hundred fifty-one million).

Five years ago, May 19, 1993, the fed-
eral debt stood at $4,285,943,000,000
(Four trillion, two hundred eighty-five
billion, nine hundred forty-three mil-
lion).

Ten years ago, May 19, 1988, the fed-
eral debt stood at $2,523,047,000,000 (Two
trillion, five hundred twenty-three bil-
lion, forty-seven million).

Fifteen years ago, May 19, 1983, the
federal debt stood at $1,265,692,000,000
(One trillion, two hundred sixty-five
billion, six hundred ninety-two mil-
lion) which reflects a debt increase of
more than $4 trillion—
$4,235,744,319,981.88 (Four trillion, two
hundred thirty-five billion, seven hun-
dred forty-four million, three hundred
nineteen thousand, nine hundred
eighty-one dollars and eighty-eight
cents) during the past 15 years.

JIMMY STEWART—AND WHY HE’S
REMEMBERED BY SO MANY

Mr. HELMS. Mr. President, when
Jimmy Stewart died last July, less
than a year shy of his 90th birthday,
which would have been today, millions
of Americans of all ages felt they had
lost a dear friend. They had grown up
with great films such as “It’s a Won-
derful Life,” ““Harvey,” ““The Philadel-
phia Story,” and the one that’s prob-
ably many Americans’ personal favor-
ite, “Mr. Smith Goes to Washington.”

| was fortunate to get to work with
Mr. Stewart during the 1970s when we
were on the campaign trail across
North Carolina. Dot and | will never
forget travelling with him introducing
him to the citizens who felt that they
already knew him.

Perhaps what | like most about ““Mr.
Smith Goes to Washington” is the
manner in which Jimmy Stewart and
director Frank Capra captured the
timeless principles outlined in the Dec-
laration of Independence. In describing
the them of the picture, Capra said:
“The more uncertain are the people of
the world, the more their hard-won
freedoms are scattered and lost in the
winds of change, the more they need a
ringing statement of America’s demo-
cratic ideals.”

Jimmy Stewart, Mr. President, in a
sense was playing a character modeled
after Abe Lincoln. According to Capra,
Jefferson Smith was ‘‘tailored to the
rail-splitter’s simplicity, compassion,
ideals, humor and unswerving moral
courage under pressure.”

A year ago, on the occasion of Jimmy
Stewart’s eighty-ninth birthday, John
Meroney of Advance, N.C., wrote a Wall
Street Journal essay, ‘“A Hero Larger
Than Those He Portrayed,’” celebrating
Jimmy Stewart’s life and career. |
learned about John Meroney when he
was a student at Wake Forest Univer-
sity. | am persuaded the reason Jimmy
Stewart appeals to John and other
young people isn’t simply because Mr.



S5216

Stewart made some of the greatest pic-
tures of all-time. | believe, Mr. Presi-
dent, that it’s the contrast between
Jimmy Stewart and so many of those
who live and work in Hollywood today.
It’s hard to imagine anyone out there
capturing America’s heart the way
Jimmy Stewart did, and via his count-
less films, still does. It’s as John
Meroney put it, it isn’t because Jimmy
played great characters. It’s because of
the way Jimmy Stewart lived his life.

So, Mr. President, in commemoration
of the birthday of an American origi-
nal, James Maitland Stewart, | ask
unanimous consent that the text of Mr.
Meroney’s column be printed in the
RECORD.

There being no objection, the column
was ordered to be printed in the
RECORD, as follows:

[From the Wall Street Journal, May 20, 1997]
A HERO LARGER THAN THOSE HE PORTRAYED
(By John Meroney)

Beverly Hills, Calif.—James Stewart turns
89 today, and he will mark his birthday in a
fitting manner—quietly at home, without
the trappings of celebrity that he has avoid-
ed his entire life. It’s also fitting that a man
whose movies celebrate middle American
values has lived in the same, rather plain
Tudor-style house on a block absent the typ-
ical L.A. glitz for almost 50 years.

Mr. Stewart is not just one of the greatest
American movie actors of all time, he’s also
probably the last cultural icon from his gen-
eration. Although it helps, working with di-
rectors like Ford, Wilder, DeMille and Hitch-
cock doesn’t necessarily bring such exalted
status. Nor does having your face projected
50 feet tall on movie screens for four decades.
Many others have been that fortunate, yet
are now forgotten. The parts you play, the
message you carry, the life you live—that’s
what gives audiences what Mr. Stewart calls
the “little tiny pieces of time that they
never forget.”

It was the director Frank Capra, an ltalian
immigrant who had a love affair with Amer-
ica, who gave Mr. Stewart the roles that
stand out as eloquent and intelligent cele-
brations of American ideals and principles.
Perhaps the best of these was found in
Capra’s 1939 feature ‘““Mr. Smith Goes to
Washington,” in which Mr. Stewart played
Jefferson Smith, an idealistic young man
who becomes a U.S. senator only to have his
hopes shattered when he discovers that his
political heroes are dishonest. In a town
where politics is a serious game, he’s told,
players have to check their ideals at the
door. When he challenges this orthodoxy,
Smith learns lessons the likes of which Rob-
ert Bork and Clarence Thomas could appre-
ciate. But in the end, Smith triumphs, jus-
tice prevails, and a political machine is de-
stroyed.

The establishment wasn’t amused. Halfway
through the Constitution Hall premiere, sen-
ators and congressmen began walking out.
Members of the press corps, portrayed as
elite snobs with their own agendas, were out-
raged. The Senate majority leader, Alben W.
Barkley, called the movie a ‘‘grotesque dis-
tortion, as grotesque as anything | have ever
seen.”” Ambassador Joe Kennedy wired Co-
lumbia Pictures President Harry Cohn from
London and pleaded with him to block the
European distribution, fearful it would be
used as propaganda by the Axis powers.

Moviegoers in America and abroad saw
“Mr. Smith” differently. In France, it was
the last English-language film to be shown
before the Nazi ban in 1942. Audiences there
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spontaneously erupted with standing ova-
tions during Stewart’s scene at the Lincoln
Memorial. Observed one reporter: ““‘It was as
though the joys, suffering, love and hatred,
the hopes and wishes of an entire people who
value freedom above everything, found ex-
pression for the very last time.”

Like some of his roles, Jimmy Stewart’s
life also symbolizes the American dream.
Born near the Allegheny mountains in the
coal mining town of Indiana, Pa., he was
raised by parents who instilled in him values
Hollywood couldn’t corrupt. His father ran
the local hardware store, which was, for Mr.
Stewart, ‘“the center of the universe.”” When
he won the Best Actor Oscar for ““The Phila-
delphia Story” in 1941, he remembers, “‘It
was 3:45 [a.m.] when | got home and the
phone rang. It was my father: ‘I hear on the
radio they gave you a prize or something.
What is it, a plaque or a statue?’ | told him
it was a sort of a statue. He said, ‘Well, send
it home to me and I’'ll put in the hardware
store window.” So the next day, | got it,
packed it up, and sent it. It was there for 20
years.”’

Drafted in 1941—*| keep saying that’s the
only lottery | ever won”’—Mr. Stewart be-
came the commander of an Eighth Air Force
squadron, and a genuine war hero. After fly-
ing some 25 missions over enemy territory
with a copy of Psalm 91 that his father gave
him in his pocket, he returned to Hollywood
in 1945 as Col. Stewart, and was promptly
decorated with the Air Medal and Distin-
guished Flying Cross. Active in the reserves
until 1968, Jimmy Stewart retired with the
rank of brigadier general. Of his combat ex-
perience, and the horrors of war, Gen. Stew-
art once said, ‘“Everybody was scared. You
just had to handle that. | prayed a lot.”

During the 1940s and 1950s, while making
such popular films as “It’s a Wonderful
Life,” ‘“‘Rear Window’ and ‘‘Harvey,” Mr.
Stewart found that his traditional conserv-
ative political beliefs were becoming increas-
ingly unpopular among his colleagues. Hear-
ings by the House Un-American Activities
Committee and its foray into Hollywood
proved troublesome for Mr. Stewart because
of his staunch anticommunism. It tested his
long friendship with Henry Fonda, an out-
spoken liberal critical of HUAC. But Mr.
Fonda couldn’t resist his friend’s intrinsic
decency, and they agreed not to discuss poli-
tics to preserve their friendship. Mr. Fonda
also understood that Mr. Stewart’s beliefs
had not come cheap. Unlike many families
here who have escaped making the sacrifices
that freedom often demands, the Stewarts
lost a son in Vietnam when their oldest was
killed in 1969.

The authenticity in Jimmy Stewart’s per-
sonal life, so evident in his film career,
seems to be a rarity in Hollywood. “There
was something so totally real in his own
way,”” Kim Novak, his co-star in “Vertigo,”
told me. ““How often can you find somebody
who’s spent his whole life in Hollywood but
represents so much of America?”’

Director Ron Howard acted with Mr. Stew-
art in “The Shootist,” a 1976 film that
teamed them with the Duke. “John Wayne
was sort of a mythological figure,”” says Mr.
Howard. ‘“‘Stewart wasn’t aspiring to that.
He was a character for us to relate to.”

The way Jimmy Stewart has lived his 89
years is an example today’s celebrities—and
every American, for that matter—would do
well to emulate. When asked in a documen-
tary on his life how he wanted to be remem-
bered, Mr. Stewart answered: ‘A guy who be-
lieved in hard work, and decent values, love
of country, love of family, love of commu-
nity, love of God.”

George C. Scott, Mr. Stewart’s co-star in
“Anatomy of a Murder,” and now one of his
neighbors here, summed it up best, albeit
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sadly, when he told me: “They don’t make
them like that anymore. Hollywood misses
them already, I'll tell you that.”’+

REPORT OF THE DISAPPROVAL OF
THE DISTRICT OF COLUMBIA
STUDENT OPPORTUNITY SCHOL-
ARSHIP ACT OF 1998—MESSAGE
FROM THE PRESIDENT—PM 128

The PRESIDING OFFICER laid be-
fore the Senate the following message
from the President of the United
States; which was ordered to lie on the
table:

To the Senate of the United States:

I am returning herewith without my
approval S. 1502, the “‘District of Co-
lumbia Student Opportunity Scholar-
ship Act of 1998.”’

If we are to prepare our children for
the 21st Century by providing them
with the best education in the world,
we must strengthen our public schools,
not abandon them. My agenda for ac-
complishing this includes raising aca-
demic standards; strengthening ac-
countability; providing more public
school choice, including public charter
schools; and providing additional help
to students who need it through tutors,
mentors, and after-school programs.
My education agenda also calls for re-
ducing class size, modernizing our
schools and linking them to the Inter-
net, making our schools safe by remov-
ing guns drugs, and instilling greater
discipline.

This bill would create a program of
federally funded vouchers that would
divert critical Federal resources to pri-
vate schools instead of investing in
fundamental improvements in public
schools. The voucher program estab-
lished by S. 1502 would pay for a few se-
lected students to attend private
schools, with little or no public ac-
countability for how those funds are
used, and would draw resources and at-
tention away from the essential work
of reforming the public schools that
serve the overwhelming majority of the
District’s students. In short, S. 1502
would do nothing to improve public
education in the District of Columbia.
The bill won’t hire one new teacher,
purchase one more computer, or open
one after-school program.

Although | appreciate the interest of
the Congress in the educational needs
of the children in our Nation’s Capital,
this bill is fundamentally misguided
and a disservice to those children.

The way to improve education for all
our children is to increase standards,
accountability, and choice within the
public schools. | urge the Congress to
send me legislation | have proposed to
reduce class size, modernize our
schools, end social promotions, raise
academic standards for all students,
and hold school systems, schools, and
staff accountable for results.

WILLIAM J. CLINTON.

THE WHITE HOUSE, May 20, 1998.
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